
University of Georgia Summer Study Abroad  
London Theatre 
DRAM 5591/7591 London Performance Critique 
 
Professor George Contini  
 
Required Texts: 
A Student’s Guide to Play Analysis by David Rush 
 
There will be research and reading required for in class discussion, presentations, and papers. 
Student is required to see all performances. 
 
Recommended Texts/ Bibliography 
Backwards and Forewords by David Ball. 
Screenplay by Syd Field 
 
Theatre Reviews in the Guardian, Daily News, Time Out, New York Times. 
Texts for plays viewed on trip.  Most can be bought at the theatre. 
 
Course Objectives/Learning Outcomes 
Students will attend theatrical performances in London and its vicinity as decided upon by the 
professor.  These plays will cover a variety of historical periods, theatrical styles, and subject 
matter.    The student will write two (10-15 page) papers.  Each paper will be critiquing the 
performances viewed based on analysis techniques learned in class.  Each student will be 
assigned to research one of the plays/playwrights.  They will be responsible for preparing a short 
(10 min. max) presentation about the play, playwright, historical context, past 
productions/reviews, style, conventions, themes, techniques and any other pertinent information.  
This will be presented to the class.  Guidelines for presentation are at end of syllabus. 
 
Topical Outline/Units 
The course syllabus is a general plan for the course; deviations announced to the class by the 
instructor may be necessary. 
 
Units:  The classroom time will be divided into three areas lecture/discussion, viewing 
performances, and student presentations.  
 
Evaluation: Students will be asked to participate fully in classroom setting. 30% of student’s 
grade is based on their willingness and ability to participate in class exercises and discussion.  
Attendance at the plays/films is mandatory.  Each student will have 2 (two)  papers  (10-15 pages 
min. double spaced) to prepare for class.   These papers will be a critique of the performances 
they will be attending.  The first paper is worth 25% of the grade.  The second paper is worth 
25%.  Each student, working with a partner, will be required to do a short presentation on a play 
they will be viewing.  This will require outside research and reading.  These are worth 20% of 
your grade.  
 



Graduate Student Requirements:  In addition to meeting all the requirements above, the graduate 
student is expected to work at a higher academic level.   Graduate papers will be 15-20 pages and 
must be more research oriented and based in a more comparative critical study of performance 
and theatre.  As the student will also be working on a major research project involving their 
internship, the student will also be required to prepare a presentation on that research for this 
class.   
 
Attendance:  Attendance is Mandatory..  Each unexcused absence lowers a letter grade.  Only 
excused medical or emergency absences will be tolerated and evidence of such must be 
submitted in writing from proper authorities.  Assignments/Class participation that is missed for 
excused absences must be made up at the next class. Assignments/Class participation that is 
missed due to an unexcused absence will result in a zero grade and may not be made up.  After 
accumulating one unexcused absences the professor will drop the student from the course. 
 
Punctuality:  Students who arrive late are disruptive and disrespectful to their peers who have 
made the effort to arrive on time.  You are considered late if you arrive after the roll has been 
taken and completed.  Two tardies equal one absence and the same rules apply as above.  The 
Tube was late is not a valid excuse.  Get up and enjoy London early! 
 
Grade Breakdown: 
Paper 1   25% 
Paper 2   25% 
Presentations:   20%    
Participation/Attendance: 30% 
 
Miscellaneous: 
 
All written work must be TYPED or it will not be accepted.  It can all be submitted via email. 
 
Plays for the theatre sometimes contain strong language or situations that some might consider 
offensive.  Please see me privately ASAP if this presents a problem. 
 
If you have a disability or physical injury that hinders you from participating in class activities 
please see me privately ASAP.  
 
The following is only the itinerary for this particular class.   Make sure to check your full 
itinerary for all activities. 
 
. 
 
 
 
Week 1   
Tues May 14—10-1 
AIFS Orientation 
Hand Out Syllabi, Assign Presentations  



Working in assigned pairs, each take a play, research author, theatre, history, themes, previous 
productions, actors, etc.  These will be presented on Tuesday May 21st. 
Peter and Alice---George 
Merrily We Roll Along—Abby, Jenna 
Chimerica---Luke, Daniel 
Disgraced—Bree, Katherine 
Midsummer Night’s Dream—Hannah K, Jenna C 
One Man Two Guvnors—Lesley, Brittney 
The Amen Corner—Allison 
Curious Incident ---Austin, Giselle 
Bracken Moor—Emerald, Hannah P 
A Mad World My Master--Vallea 
 
Wednesday May 15 
Class	
  10-­‐‑3	
  ULU	
  -­‐‑-­‐‑-­‐‑London	
  is	
  Calling!	
  
 
Week 2 
Monday May 20--Class:  10-2 
Script	
  Analysis	
  Basics	
  
Play Analysis--  Read Rush (Pt One Pg 1-95) 
Lecture:  Aristotle, Rush 
Presentation: Peter and Alice 
7.30pm Peter and Alice  
 
Tuesday May 21---10-2 ULU  
Read Rush Part Two (Genres) and Part Three (Styles) 
Lecture:  Tudorov, Campbell, Field, handouts, Hand out BFI Schedules 
Film Analysis- 
Discuss Peter and Alice using Rush 
Presentation Chimerica, Merrily 
Critique can leave early….Ball for Script Analysis 
7 .45 pm  Merrily We Roll Along 
 
Wed May 22 
3 pm BBC Broadcasting Tour 
7.30pm Chimerica 
 
Thursday  May 23—Class 10-2 
Discuss Merrily, Chimerica 
Presentations: Disgraced, Midsummer 
Theatre Museum at V&A 
 
 
 
 
 
Week Three 



Monday May 27th 
Bank Holiday  
 
Tuesday May 28th 

10.15 National Theatre backstage tour 
Spitalfields for lunch 
7.30 Disgraced 
 
Wednesday May 29th 

11—Shakespeare Globe Workshop/Tour 
12.30pm:  Shakespeare’s Globe workshop  
Midsummer matinee 2pm 
 
Thursday  May 30 
10-3 Class 
Discuss MND, Disgraced 
Presentations:  One Man, Amen Corner 
 
Week Four 
Tuesday June 4 
7.30pm: One Man, Two Guvnors  

 
Wed June 5 
7 pm—Evening Class at George’s flat. Nibbles.  Internship Checkin. 
 
Thursday June 6rd 
5 pm queue!  6.15pm: BBC Taping—Graham Norton 
 
Week Five 
Monday June 10 

7:30  pm Amen Corner 
 
Tuesday June 11 
Class 7 pm George’s Flat..Dinner and Discussion.  Internship Check in. Presentation  Curious 
Incident, Bracken Moor 
 
Paper One Due—15-20 pages.   Using Rush’s Analysis and Paper Guidelines 
Critique Five of the Shows we’ve seen 
 
Wednesday June 12 
7.30 pm Curious Incident of the Dog in the Nighttime  
 
 
 
 
Week Six 



Monday June 17th 
Class 7-10 pm George’s Flat.  Discussion.  Internships.  Presentation: Vallea, RSC, Mad World, 
Also any preliminary research results.  
 
Tuesday June 18 
7.30 pm Bracken Moor 
 
Thursday June 19 
Stratford upon Avon daytrip with evening theatre at RSC of A Mad World My Master. 
Dinner/Picnic in Stratford—Final Class Discussion. 
 
Final Papers are Due by Email by June 15 2013.   
Critique the remaining plays and any other plays you saw while in London. 
 
University Honor Code and Academic Honesty Policy 
All academic work must meet the standards contained in  “A Culture of Honesty”. Each student 
is responsible to inform themselves about those standards before performing any academic work. 
Students are expected to adhere to the University Honor Code and Honesty Policy.UGA Student 
Honor Code: “I will be academically honest in all of my academic work and will not tolerate 
academic dishonesty of others.”  A Culture of Honesty , the University’s policy and procedures 
for handling cases of suspected dishonesty, can be found at www.uga.edu/ovpi.   
 
Presentation Guidelines 
In your presentation you will want to cover the following—Split up information between 
members of group. 
1) Information about the Play , it’s history, past productions, reviews. 
2)  Information about the Playwright. 
3)  Information, history of the theatre where it’s being performed. 
4)  Information about the actors in the play 
5)  Information about the director 
6)  Historical or cultural Significance of the play…Anything unique about this production that 
we should be looking for.   
 


